Between the form and space
Stanisław Brach’s declaration of the character of his adopted artistic life is contained in his published statements, the first of which identifies its main character – man and his inner world, while the other is connected with the choice of his sculpting material – ceramics.  His early experiences (the artist is a graduate of the Secondary Technical School of Ceramic Technology) determined the choice of the sculpting matter with the awareness of the structural qualities of various types of clay and the creative values inherent in the material. It allows him to achieve great technical precision and to maintain a balance between the form and the content. All of these together – the theme, material and technical expertise – constitute an expressive, individual language of Stanisław Brach’s art.


Stanisław Brach practises sculpture, artistic ceramics and drawing. He reaches for themes from the Bible, mythology and various aspects of surrounding reality. His early works (those from the beginning of 2000s) suggest the artist’s ‘delight’ in the possibilities offered by the matter of clay: richness of colour, susceptibility to modeling, variety of textures. Brach plays with the colours of glaze, loves the red which additionally dynamises the narration and highlight the expressive values of the composition. In spite of it, the colourful and textural effects of this works amaze with their moderate and rhythmical character, as well as with a certain condensation of tint which causes that their colour has material and constructive features (The Babel Tower, Icarus, both works from 2000). The narration contained in these works shows Brach approaching issues of existential, timeless dimension, biblical stories, mythological figures canonical for our culture, posing fundamental questions relevant for each man. With time the artist resigns from narration. He focuses his attention on the more and more simplified and compact form. Sometimes, to enhance the expression, the arranges the new forms in rhythmical groups. The colour is now more subdued, often reduced to grey and an engobe (The March, 2005).

It is about 2005 that the artist begins the realization of a new series of works in which space appears as the immanent element. A pursuit of its visualization means experiments with a new form. And this, in turn, requires from the artist not only knowledge of the properties of ceramic material and its endurance but also a total control over the technological process. New works are open-work constructions from trusses of rollers juxtaposed with a simplified, geometrical form of human figure with a bent down head, typical for the artist, (The Dialogue, 2007) or only open-work constructions from trusses of rollers (They, 2007,  Lustration of the Trojan Horse, 2008). Both in the mentioned above and in other works which are created now, there co-exist various beings evoked by he concreteness of the rollers. Man, object and space, connected in an arrangement constitute a physical, three-dimensional space which is a sum of all tensions and relations between shapes. In the following realizations (those from 2009 and 2010) the shapes of figures are more and more simplified and assume the form of a sign (Space 4909 from 2009) and at the same time the artist heightens their drama by using texture and a very spare return to colour (Head, 2009, Dialogue, 2009), only the rule of ‘framing’ them in space limited by the truss remains unchanged.

In the form contained in an external contour there undergo processes which are expressed in the constant changeability of the interpenetrating spatial planes, depending on your vantage point, which however does not disturb the self-integration happening within the boundaries marked out by the edges. They are also a presentation of the rules assumed by the artist, and these allow clearly to see both what is between (space) and the shapes and figures. Particular elements of the composition – the truss, which is an indicator of an area and sculptural elements which fill it - are  of equal value. Together they evoke a situation which allows space to exist. A situation which is not concerned with an object, or perceiving a subject, but with what is between – the space.

Asking about space and about what it is, the artist does not ask about its physical dimension. It is a question about the unknown inherent between the boundaries of form. In such a situation created by the artist, the viewer must situate his cognition between: between one and the other form of existence, between presence and its lack, and the suggested absence should not be treated as lack but as another form of existence. The explicitness of perception of a work of art becomes impossible in view of the fact that the artist, in his new artistic proposal, develops a few ways of constructing and de-constructing space, causing that here in front of us  there opens up Lyotard’s ‘third space’, about which the philosopher says that it is different from the space of language and the space of the world, and its boundary goes not between what is real and what is imagined, but between what is recognizable and what eludes cognition. The unrecognizable then seems to be a value, it is the artist’s new experience and has an existential and cultural character. 
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