Looking through the bio-data of Krakow artists dealing with ceramics, you can notice that most of them are graduates of the Sculpture Department at the Krakow Art Academy. It conditioned their structural and sculptural look at material, and also – often highlighted, characteristic for the Krakow ceramics in the past years – the quality-wise domination of ceramic sculpture over applied and decorative forms.


Stanisław Brach, artist belonging to the most interesting and most creative individualities among the young generation of Krakow sculptors,  got interested in sculpture and  low relief carvings in ceramics as well. Brach fully uses his sculptural and academic background (the diploma from the Krakow Academy in 2000), however, he has one advantage over other artists working with ceramic materials: he got to know its properties earlier than others, because he was learning in a Technical School of Ceramics in Łysa Góra. An understanding of the material, deriving from the familiarity with technological processes and a conviction of exceptional creative possibilities have caused that ceramics has become the main and basic material in Stanisław Brach’s artistic production, and his youthful experiences and inspirations brought from Łysa Góra are still noticeable in his mature works.

Despite evident search for new ideas, a clear artistic development and a dualism characteristic for Stanisław Brach’s productions developing within the last ten years, are very consistent. The artist knows what he is aiming at, he only modifies means, by which he is trying to achieve it and develops the worked out earlier schemata in a creative way. His works – sculptures and relieves  made in ceramics – clearly wear his recognizable, individual mark.

Some Stanisław Brach’s sculptures, especially the earlier ones, have  compact form and are characterized by expressive, rich, almost relief-like texture. Even then in his works  there appeared features that soon began to dominate: an attempt at synthesis and simplicity, plus a rejection of emphasizing the extended texture qualities for the sake of only delicately processed, or polished surface (Head I, 2000). Most Stanisław Brach’s sculptures are compact, simplified, synthetic, slightly geometrical with balanced proportions, quiet lines and clear contours, yet full of expression. Expression that has been achieved not with  exaggeration, contrasts of forms or colors, but expression originating from stillness and concentration. These are sculptures which cannot be passed indifferently, as they make you pause and reflect.

The artist willingly assembles similar forms in larger, rhythmical composition groups, thus intensifying and modifying their artistic, formal and ideological values. Compositions arranged from several similar elements, reveal new symbolic, expressive and content values. They present an unusual combination of peacefulness and swinging movement full of special determination (March, 2005), or a ‘dialogue’ combining reverie with tension (Prayer, 2003).

Aside from sculptures of compact and full form, Stanisław Brach also makes openwork compositions built from a set of trusses, which impress us with the rhythm of the layout and a certain repetitiveness of the elements, and with the form which keeps changing depending on our point of view. This particular way of constructing a sculpture additionally imparts dynamism to the static figure. What adds expression is also the contrast between the heavy, full form of the head, and the openwork body (Four, 2005). In recent years , the artist has been experimenting with large scale sculptures. These are extended, openwork forms, whose construction is preceded with an analysis of the laws of statics and endurance of ceramic material, so beside artistic values, the structure is equally important.  


Stanisław Brach pays a lot of attention to the technological side of his works, yet he does not unnecessarily dazzle with ‘technical tricks’. In his sculptures, the matter never dominates over the form but complements it and thanks to it he achieves a full symbiosis of the material, form and contents. Exceptional expertise in technological processes and, connected with it, sensitivity to color qualities and texture are best expressed in the ceramic paintings and relieves. Many of them are sacral compositions, made for churches , hence with characteristic realism and clarity of presentation (St. Joseph Kalasantius, 2003), others only refer to biblical themes which allows for more schematic, almost abstract presentation of the topic (Babel Tower, 2000). 

Brach assembles his ‘pictures’ from some slates, in which one can notice an inspiration of a method elaborated by Bolesław Książek  at the beginning of the 60s of the 20th century. During his education in the school of ceramic technology, Brach several times met the Łysa Góra master and these encounters must have left a mark in his sensitivity and understanding of the material.

Stanisław Brach uses great technological potential inherent in ceramics, thanks to which he achieves effects impossible to be gained in any other material. These works have nothing from the peace and conscious primitivism noticeable in sculptural works, these are compositions of completely different character and a different kind of expression. Brach’s ceramic relieves are often dynamic, multi-plane arrangements with impressionistically processed, as if trembling surface, using contrasts of colors and textures. The artist wonderfully juxtaposes smooth fragments and those that are meticulously polished, he uses the values of a relief and a carcking of the surface, and in his ceramic pictures there often appear bigger or smaller fragments with the texture of canvas (Earth, from the series Elements, 2005). Using a limited palette of colors, he contrasts black and white, and introduces accents of exceptionally characteristic, bright red (No Title, 2004) in a very suggestive way. Brach willingly makes monochromatic pictures, too, exploiting  to a maximum the textural properties of the surface and the resulting differences in the refraction of light (Two Ways, 2005). Among the most interesting Stanisław Brach’s works, we should list the pictures Tarnów’s Jews, 2003 for which the artist received the 3rd Małopolska Region Marshall Award, and four unusually evocative compositions from 2005 that make up a series Riders of the Apocalypse.

Stanisław Brach first and foremost draws themes to his works from the Bible and from the surrounding reality; he is also inspired by history, mythology and contemporary events. In many compositions, you can find metaphorical or symbolic meanings. Those writing about Brach’s works have often stressed that what is their fundamental  theme is the man, his soul, psyche and spirituality. Man living ‘here and now’, encumbered with the burden of everyday life, subjected to the pressure of reality, struggling with the surrounding world, and sometimes alienated from it, concentrated on his inner life. These sensations are personified by a figure –  symbol with the head characteristically hung. This motif has been recurrent in Brach’s productions, appearing in his sculptures, paintings and drawings, and can be regarded as the artist’s ‘trademark’. This is a figure frozen in stillness, and at the same time full of hidden, inner life. This dualism inherent in a man is also perceptible in the artist’s works. 
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